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Abstract: The present paper dealswith the distinctive aspects of the assimila-
tion process experienced by Muslim women in Ajara while adjusting to new forms of
life, which were expressed in sociocultural and sociolinguistic dimensions. The sub-
ject of theresearch is the period between 1920s—1930s distinguished by the establish-
ment of Soviet power in the region of Ajara, which initiated a series of assimilation-
driven yet contradictory processes. Whilethe small number of Muslimwomenin Ajara
adapted to new conditions, the majority of Ajarian women hesitated to adapt to
change due to fear or timidity. In the countryside, women were still influenced by
conservative traditions, particularly within the frameworks of social relations, such
as marriage, dowries, work, education and etc. The adherence to traditional lifestyle
among these women was largely driven by either the fear of family influence or exter-
nal aggression. Nonetheless, progressively, over time, social norms in the region
evolved as modern influences began to take hold. For instance, the traditional chador
was replaced by plainer headscarf (known as “lechaki”), mostly worn by older
women. The relationship between women and their families, especially with male
members of society gradually became less restrictive. Whereas, women were previ-
ousdly restricted from engaging in conversations or being seen with men, these prohi-
bitionswere progressively relaxed. Ajarian women gained accessto education, which
was unthinkable in the pre-Soviet period. The sociocultural identity of Ajarian women
and their process of assimilation into new ways of life have been prominently pre-
served in folklore, literature and other forms of collective and cultural heritage. The
previously mentioned study will be developed based on the text, focusing on the afore-
mentioned aspects. We will examine the unique characteristics of assimilation process
experienced by Muslimwomen in Ajara adapting to new living conditions; moreover,
we will engage in sociolinguistic analysis of this process and evaluate the historical,
cultural and social factorsthat led to assimilation of Turkismsinto local dialects.

Keywords: Muslim women; Ajara; Georgia; assimilation; cultural transfor-
mation.
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Introduction

The present paper deals with the distinctive aspects of the assim-
ilation process experienced by Muslim women in Ajarawhile adjusting
to new forms of life, which were expressed in sociocultural and socio-
linguistic dimensions. The subject of the research is the period between
1920s - 1930s distinguished by the establishment of Soviet power in the
region of Ajara, which initiated a series of contradictory processes
aimed at assimilation. Considering the issue of Ajarian Muslim women
of the 1920-1930s, it is necessary to note that the spread of the Muslim
religion in Ajara radically changed the sociocultural portrait of the
Ajarian woman. The religious factor primarily changed the lives of
women.

In the past, Ajarian women led a rather closed lifestyle from a
social point of view. The fusion of local Ajarian culture and traditions
with Islamic customs played an important role in shaping the lifestyle
of Muslim women living in the region. Prior to this period, the severely
restricted human rights to contribute and participate as free and equa
members of society suppressed Muslim women in Ajara from self-ex-
pression and fulfillment. Discrimination against them appeared both in
formal and informal settings, particularly within familial and urban so-
cietal structures.

Nevertheless, thelives of Muslim women in Ajarabegan to trans-
form in the 1920s, with the introduction of new societal norms in the
region. In the beginning, Muslim women of Ajara managed to success-
fully establish themselves in the society, by refusing to wear religious
attire associated with Islam (such as chador and other head pieces, par-
ticipating in public and communal activities). It’s vital to note that such
behavior from women was met with criticism from socia conserva
tives.

While the small number of Muslim women in Ajara adapted to
new conditions, the mgjority of Ajarian women hesitated to adapt to
change due to fear or timidity. In the countryside, women were still in-
fluenced by conservative traditions, particularly within the frameworks
of social relations, such as marriage, dowries, work, education and etc.
The adherence to traditional lifestyle among these women was largely
driven by either the fear of family influence or external aggression.
Nonetheless, progressively, over time, social norms in the region
evolved as modern influences began to take hold. For instance, the tra-
ditional chador was replaced by plainer headscarf (known as “lechaki’),
mostly worn by older women. The relationship between women and
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their families, especially with male members of society gradually be-
came more loyal. Whereas, women were previously restricted from en-
gaging in conversations or being seen with men, these prohibitionswere
progressively relaxed. Ajarian women gained access to education,
which was unthinkable in the pre-Soviet period.

Methods

The sociocultura portrait of Ajarian women and the process of
their adaptation to new living conditions have been preserved in avery
interesting way both in folklore and literary texts, in various layers of
collective and cultural memory. The above aspect of the study isdevel-
oped on the basis of the texts recorded in the mentioned layers, inwhich
we examine the features of the process of adaptation of Ajarian women
to new living conditions, as well as its contradictory nature; more de-
tailed attention is paid to the sociolinguistic side of this process, the
analysis of historical, cultural and social factorsthat influenced the pen-
etration of Turkisms into local dialects. Based on the goals and objec-
tives of the work, we have used the descriptive research method, the
method of literary text analysis and the comparison-contrast method.

Main part

Soviet propaganda always emphasized the radical changes that
began in society immediately after the establishment of the communist
regime (Blauvelt, Khatiashvili, 2016; Hoch, Kopecek, 2011; Martin,
2001; Pelkmans, 2006; Suny, 1994). One of the most difficult tasksin
the process of transforming society was changing the lifestyle of Mus-
l[im women. Much has been written on this topic, mostly in a pathetic
tone. ,,The Soviet government put an end to the slave, disenfranchised
position of women, which was further aggravated by the Muslim faith
in Ajara. Before the establishment of Soviet power, no government
guaranteed women the opportunity to escape their disenfranchised po-
sition. Before the establishment of Soviet power, Ajarian women lived
in extremely humiliating conditions, were deprived of the right to ap-
pear in society and had to spend most of their lives within four walls.
Only the October Socialist Revolution granted women equal rightswith
men, abolishing medieval customs of marriage* (Davitadze, 1958, p.
115).

Thisiswhat Soviet propaganda wrote, and accordingly, how So-
viet literature fulfilled the ideological order: there was often created an
image of such an oppressed woman, that was supposed to free her for a
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new life and raise her to new heights. However, at the sametime, in the
works of some representatives of Georgian literature, there appears a
female image somewhat different from the official one. For example,
the writer from Batumi, Parmen Loria, who knew the life of mountain-
ous Ajaravery well, depicts aromanticized image of an Ajarian woman
in hisnovel "Dawn in the Gorge".

Parmen Loridas novel "Dawn in the Gorge" is a redlistic text in-
spired by socialist ideology, dedicated to the process of transformation
of the Ajararegion under the rule of the communist regime. The writer
reflects on the establishment of Soviet power in Ajara and the sociopo-
litical changes associated with it. Using the female images in a particu-
larly expressive way, the author tries to show the contradictory image
of the era, the struggle between the traditional and the new.

In general, the novel is arather impressive gallery of images of
Ajarian women. Each of them has her own function in the work; their
totality creates a generalized image of an Ajarian Muslim woman.
There should be especially highlighted the following characters: Naile
Odiladze, Nazime, Nurife. The writer shows them in the traditional
framework of life, where women are almost silent figures, they are for-
bidden even to talk to men, and they are focused only on household
chores.

The image of Naile Odiladze is strikingly different from the im-
age of a disenfranchised, oppressed and enslaved woman created by
communist propaganda. Naile is a strong, courageous girl. Sheis brave
enough to give aworthy answer to the Khojawho demands alarge pay-
ment to bring her brother, Deli (Mad) Murad, to his senses, that is, to
cast a nuskha (curse) on him. “My sister is more mad than I am. Watch
yourself, tear your nuskha (written curse), I don’t need it,” Murad an-
swered the Khoja) (Loria, 1970, p. 17).

Naile, like her brother Murad, is quite independent in both her
thoughts and actions. Unlike the women in her village, she thinks rela-
tively broadly. She approaches life issues more philosophically and
measures the problems of theworld with auniversal yardstick. ,,All evil
and wicked people are godless... All people are the same. Men and
women are equal, love is based on the will and desire of a person...*
(Loria, 1970, p. 41). In genera, such a statement of Naile, against the
background of the amost slave position of an Ajarian woman of the
1920s living in the mountains, is a rather bold challenge and atypical
for women of the Ajarian region, since, as aready mentioned, the role
of women in the Muslim community was very belittled, and a young
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Ajarian woman of that period would hardly have dared to give such a
blasphemous answer to Khoja. Therefore, it can be assumed that the
image of Naile acts as akind of resonant hero, through whom the author
expresses his own point of view on the issue under consideration.

The female character created by the writer was at the sametime a
reflection of the doctrine established by the communist government,
which believed that "religion isthe opium of the people" and that people
must be freed from its influence. Moreover, the character of Naile was
created be the author to represent a certain future type of astrong Soviet
woman who would overcome the remnants of the past and be able to
establish herself in society as a full-fledged member. Thus, the for-
mation of Naile'simage was determined by social conditions.

Nazimeisadifferent, more realistic character compared to strong
and independent Naile, and is presented as a victim of the outdated cus-
toms of her family and society. Nazime was engaged from the cradle to
a man she didn't love. This is another fact from the bitter reality -
Ajarian women had no choice and no rights. A woman's happiness was
determined by her family, her fate was predetermined from childhood,
and she could not decide it herself. ,,We are the unfortunate daughters
of the place we live in. We must always follow the will of others, like
cattle...) (Loria, 1970, p. 40). The emphasisis again on women's control
in matters of religion and society.

By depicting these two female characters, the writer consistently
presents the disenfranchised position of women in Ajara. Nazime does
not want to get married without love, but she cannot overcome the op-
position of her family. Naile, who isrelatively brave and progressivein
her thinking, and is aso free from family pressure (she is an orphan),
tries to solve her friend’s problem herself and goes to talk to Nazime’s
fiancé, Jemal. But again, there is a confrontation caused by established
customs. awoman could neither talk to aman, nor even approac/h him.
It is precisely because of this inhuman limitation that the author made
his resonant character Naile utter a phrase that is an interpretation of
one of the most famous statements (“Religion is the opium of the peo-
ple”) of the communist regime: “Faith is omething intoxicating, dizzy-
ing” (Loria, 1970, p. 45).

Parmen Loria describes the discriminatory position of Ajarian
women, who were forbidden to talk or even appear among men. When
meeting a foreigner, a woman had to cover her face and even to turn
away. Thisis the picture that the writer depicts in his novel. When the
housewife leaves the house in the morning to get water, when she meets



BALKANISTIC WORLDS | 2| 2025 | 143

avillager, she covers her face with a dolband (kerchief) and turns her
back to him. The writer explains the reason for such a humiliating po-
sition of women by thereligiousfactor. Men "do not allow their women
to show themselvesto strangers, and they, in turn, were deceived by the
Khoja..." (Loria, 1970, p. 31). Moreover, they call a non-Muslim who
comes to the village "giauri” (godless, unbeliever), thereby emphasiz-
ing the religious nature of the confrontation.

Another female character in the novel, Nurife, represents one of
the most important aspects of the sociocultural portrait of an Ajarian
Muslim woman.

After the adoption of Islam, the chador became part of the culture
and everyday life of Ajarian women. The chador was probably brought
to Ajarafrom Turkey and is connected with the violent spread of Islam.
Z. Chichinadze considers the clothing of Ajarian women to be a non-
Georgian, Ottoman phenomenon. According to Chichinadze, Ajarian
women wore the same clothing as women from other parts of Georgia,
but after the adoption of Islam, they universally adopted the chador,
,»they stopped wearing Georgian dresses and put on red and yellow cot-
ton dresses, like Ottoman women* (Chichinadze, 1913, p. 86). Chichi-
nadze’s opinion was met with skepticism among Georgian researchers:
,Unfortunately, Z. Chichinadze does not notice the presence of Geor-
gian elementsin the Ajarian clothing complex, and mistakenly, without
any basis, considersit to be non-Georgian one* (Samsonia, 2005, p. 11).

In 1921, after the establishment of the communist regimein Geor-
gia, the Soviet government declared war on al religious rites in the
country. The fight against women wearing the chador was one of the
main areas of struggle in Ajarain thefirst years of Soviet power.

During the campaign to stop wearing the chador, every woman’s
decision to remove it was significant and courageous. It was difficult to
make such a decision within the strictly established rules, athough, in
general, these actions were of a formal nature. According to Muslim
customs, women were forbidden to attend meetings held in rural areas
together with men. Despite the fact that the campaign to remove the
chador was actively carried out, in the 1920s and 1930s, women's and
men's meetings continued to be held separately in different areas of
Ajara

The scene of removing the chador is also shown in P. Lorids
novel. The character of the novel, Nurife, an obedient woman to her
husband, is one of the first to remove the chador. The husband isalso a
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representative of the new government - he is the chairman of the col-
lective farm. However, the author does not explain this bold step solely
by the factor of the Party nomenklatura. Before the scene of the wife
removing the chador, the author shows the experiences of the husband,
who is faced with a dilemma — whether to let his wife remove the chador
or to follow the centuries-old custom? Memories of hisown youth, very
far from orthodox religious fanaticism, convince him that the new life
follows new rules, that awoman isafull member of society, equal to a
man, and that wearing a chador only diminishes the rights of awoman.
Thus, the process of removing the chador, shown in the work, is not a
personal decision of the woman in this particular case.

,» The only thing that worried Andro most of all was the remnants
of old harmful customs that remained in Adjara.., among which the
most harmful and degrading to human dignity was the chador, to which
some people still clung tightly. The chador prevented the Adjaran
woman from entering the public arena“ (Loria, 1970, p. 305). The above
thoughts of Andro, one of the main characters of the novel, reflect the
reality of Ajara. The Soviet government wanted Ajarian Muslim
women to take off the chador and adapt to the demands of the new so-
ciety. Representatives of the communist regime launched a powerful
campaign among women in the villages of Ajara, seeking to involve
women in active work on an equal basis with men.

As can be seen from the materials of the Party archive, the wom-
en's department of the Ajara Regional Party Committee organized 164
women's meetings in 1922. The meetings were devoted to such issues
as: “New Economic Policy”, “Soviet Power and Women”, “Second
Congress of Women of Ajara”, “History and Significance of the Press”,
“The Status of Women Before the Establishment of Soviet Power”, etc.

During the same period, the women's department held the 19th
City Congress of women delegates, where various issues of political
and local significance were discussed. Women's conferences were in-
troduced into practice. They contributed to women's self-awareness and
their involvement in public activities. Schools of cutting and sewing
were created in the regions, where Ajarian women were trained. (Dav-
itadze, 1958, p. 116).

The issue of women's emancipation was being resolved in very
difficult conditions. It was necessary to fight ignorance, educate the
people. Schools, libraries, clubs and other educational institutions were
created, but turning an Ajarian woman, isolated from society, into an
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active participant in life required great effort and skill. First of all, it
was necessary to free women from the oppression of the chador.

The most reliable means of removing the chador was the proven
method — agitation-propaganda, persuasion and raising the awareness
of women through it. It was decided to create awomen's club in Batumi
in order to teach Ajarian women sewing and thus to involve them in
social activities. On May 12, 1925, there were already 30 Ajarian
women in the club which was located on Liebknecht Street. In this club,
along with teaching handicrafts, they also worked on the mental devel-
opment of Ajarian women. Asaresult of active propaganda, the number
of studentswas increasing every day. Gradually, women got freed from
the captivity of darkness and achieved the fact that women, who had
been oppressed until recently, were ready to participate in public life
(Talakvadze, 1958, p. 151-152).

For a complete picture of the sociocultural and sociolinguistic
portrait of a woman in the period under study, it is also necessary to
take into account the sociolinguistic image of a woman: in the 1920—
1930s, significant changestook placein Georgiaand Ajara. This period
was marked by intensive cultural and political changes, such asthe pro-
cesses of national self-determination, language and educational re-
forms.

Ajarais amultinational region, what largely determined the bor-
rowing of words from other languages, especially Turkic ones (due to
the sociopolitical circumstances mentioned above). During the period
under study, the use of Turkisms was mainly limited to informal rela-
tionships. family, friends, neighbors, etc. We have found interesting
facts in ora and written texts. As evidence, we can cite the so-called
,»0JOOMO0 bgebsfgmgdo® ("Women's Manuscripts"), which are
one of the varieties of the Georgian Mkhedruli script, commonin Guria
and Ajara. The name "Women's Manuscripts" is due to the fact that it
was distributed mainly among women. Various types of |etters were
written by women, including many personal letters, in which the atti-
tude of the woman to the addressees, mainly close relatives, is clearly
visible - modesty, respect, reverence,

Thereis given an extract from one of the correspondences below:

,05090 Lommeolvb (basun sagolsun — Condolences), 4960
0530 d0dymxzml wdgdmds (May God bless you); bgotMwysls
dmasbligbgd: bgo®mvys — (Kheirdua - blessing from the heart0;

dgdo (b3. Belki — perhaps), you will not like it;



146 | Nana K ajaia, Asmat Ardzenadze. Mudim Women of Ajara...

960839 ows... (eniste — son-in-law);  Lgawsdls o
19EFYNMOOM 5O 5QMY FMI0MbZSL TmMYsbligbgd. Selamet (Ar-
abic: good, good day), comp. — 5d5b 393600 9 JoL3gL VIGODs...
6Hmdg dmbmger s 33bsbg, dma3030mby, FgOMTs LogErsdYMdS
dmdagLb (May God grant you many good days of life... May God give
you many years of life once you came and visited us) (Putkaradze,
1993, p. 610);

bgewedgmoo  (goodness, safety)  dogogobml  dg@mas
Lobendo, LgEredgmom godibmg®mml oddo (May the Lord send peace
into your home and may you live there in peace) (Putkaradze, 1993, p.
225).

As BSU professor M. Khakhutaishvili notes in her monograph,
the "Women Manuscripts' could have been a sample of "ancient Geor-
gian writing". It can be considered reliable in the sense that the two
versions of the "Women’s manuscripts" that we have are apocrypha
texts containing fragments of the Gospels written by women, which
give us reason to assume that the tradition of copying continued even
during the Ottoman rule. The necessary attribute of identity linked the
scribes (in this case, women) with the past." (Khakhutaishvili, 2017, p.
14).

Historical reality, the circumstancesin which copyistshad to "dis-
seminate” such books, forced them to encrypt apocryphal texts contain-
ing the corresponding Gospels. The significance of these texts is also
evidenced by the content of the manuscripts themselves: ",....§obs99
35ms doLms gl 9doLEMEg S6ROMBO 0oberml bgEols s
9399460Ls @ Fobs bo@Mmzsb9d0ms 93e0sloms...” ,,450550MB0bY 53
3335MMBOL do@Mbo ymgzgwols do®Eboliogsb...” (Save the owner of
this apocrypha text from any failure, any evil...) (Khakhutaishvili,
2017, p. 14).

Traditional Ajarian culture has been influenced by Islam, alt-
hough it has retained pre-Islamic Georgian elements. This is reflected
in the language, customs, folklore and even some social practices. In
one of the folk poemsit is written:

,»09605 OMT IM05OHM, 39MHLSE Bobm Jobigde Jogo,

0O b9bg I9MH09gdo, Mg gMAIL Boby M350,

Q9oL oM 03oL, 56 olHods dolo dgqwo,

090 X599l BEAHWTsM0s s Joeolgl dsbdobdgeo™ ("If you
travel around the world, you will never find a woman like her, Great
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Nene Meriam, she knows how to write ,,women's manuscripts®, she has
not sacrificed her old knowledge, She is a guest of the mosgue and the
hostess of the church") (Davitadze, 1990, p. 99).

The role of the Muslim woman, seemingly invisible, but at the
same time an important figure in the preservation of the language and
writing, her tolerant nature are clearly visible, sheisaguest of thejame
(mosque) (an honorary invited guest) and the hostess of the kilise (in
Turkish - the church).

Women's speech can be more formal and polite, especialy in the
context of communication with strangers. This can be expressed in
forms of addressing someone. An interesting aspect is the study of the
speech of Muslim women and men. Etiquette and forms of address are
important, as they show how Ajarian Muslim women addressed men,
family members and peers at home. The apparent secondary role and
invisibility of women in society affects the social and cultural context,
in which women's rights and freedom are often unequal. Such a sec-
ondary statusisespecially evident in women's self-esteem and their role
in the family, society and socia relations.

The secondary status of women is clearly visible in speech rela-
tions with men; they use Turkish etiquette language markers, such as:
"Aga', "Effendi", "Bey", "Aga-Effendi" - this is how they addressed
even family members, since as men were considered the privileged gen-
der, their socioeconomic dominance was recognized. Mazli (husband's
brother), even if he was younger, stood at a higher level in relation to
his sister-in-law. Men were considered heads of the family (high social
role), so women treated them with shyness and respect.

Later, after the establishment of Soviet power, when the state be-
gan to care about the education and socialization of women, they also
joined these processes, although gradually and with alot of difficulties
and obstacles.

Conclusion

Thus, theimages of Muslim women created by Parmen Loria, de-
spite their artistic conventionality, are completely realistic characters,
since they are taken from real life. The images of the women we ana-
lyzed were an integral part of the reality of Ajara, what is documented
in numerous archival records and historiographic studies. Characteriz-
ing the first years of the communist regime, researchers paid great at-
tention to the woman's issue, the problem of the full integration of
Ajarian women into the new society. In order to strengthen work among
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women, awomen's department was created in the 1920s, which carried
out extensive mass political work among women, and promoted the in-
volvement of women in public activities.

In Parmen Loria's novel, awoman is not only athematic figure,
but also an ideological symbol — her transformation represents a pro-
found upheava in society. Woman, hidden in the shadow of the past,
begins to act more and more ,,loudly* in P. Loria's novel, and her liber-
ation is not only a physical one, but also a metaphysical liberation of
voice, personality and vision of the future.

Thetitle of thenovel "Dawn in the Gorge" is metaphorical; it does
not simply refer to a natural phenomenon. It is a mythol ogized symbol
of a new beginning, a mythologized symbol of the darkness of the
gorge, personifying the process of cultural transformation. A woman,
as one of the most oppressed figures in the closed and full of frames
"gorge", isthe main indicator of the dawn.

It should be noted that the analysis of folklore texts and etiquette
forms of addressing Muslim women in the 1920s and 1930s reveal s not
only the specifics of the sociolinguistic representation of the woman’s
image, but also hidden forms of violence that manifest themselves at
the level of language. Mechanisms of patriarcha control, oppression
and marginalization are captured through expressions, addresses and
folklore clichés; this allows us to consider language as an important tool
for maintaining social hierarchy and a normative model of female be-
havior.
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